Rick’s Pick
It’s one thing to create electronic classical music that sounds
arty and modern and electronic; it’s another thing to make modern classical music
that incorporates electronic elements into basically tonal compositions using
conventional instrumental configurations and have it come out sounding both
interesting and fun. (The Kronos Quartet has been doing this successfully for decades,
but has had very little successful company.) Composer George Hurd and his ensemble
accomplish that handily on this album, which features violin, viola, cello, piano, vibes,
and other instruments in a variety of more-or-less standard chamber-music
configurations, alongside electronically manipulated samples wielded by Hurd
himself. The music is sometimes lyrical, sometimes clangorous, and sometimes
(exhilaratingly) both. It’s a tremendous amount of fun but also dense and complex
enough to be much more than merely fun. Highly recommended to all collections.
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I love recommending world-premiere recordings, especially
of pieces that have been overlooked for centuries; there’s just
a visceral thrill to hearing a piece come to life aurally after being in limbo for such a
long time. When the work or works in question are as fine as these are, the thrill is
even greater — and this recording really is a gem. Cazzati was a rough contemporary
of Monteverdi working in Bologna. His Mass and his Laudate Dominum and
Magnificat settings are notable not only for their sometimes quite forward-thinking
style, but also for their relentless joyfulness, which is communicated beautifully by the
Voces Suaves ensemble (singing one voice per part). The Cazzati works are
interspersed with organ interludes by Sebastian Anton Scherer. Strongly
recommended to all classical collections.
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